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In 2015, | conducted a survey with 178 readers of a zxpreiioﬁ yof 2 u

particular kind of book: the photobook. The survey position, location or
asked questions of readers which are more commonly constructed with aware
directed to makers of the book — about influences,

work spaces, habits and reflections on process. Then in 2019, together with a
variety of other research methods, | produced an account of the process of
photobook reading in the form of eight ‘acts’ which spanned interactions with y;
the book from before it enters the hands, and long after it is put down.
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As a significant part of a larger research project, these eight acts
seek to encourage those engaging with books through
production, review, sale and archival activities, to elevate their
consideration of the reader as central to understanding a book’s
life and its role in the realisation of meaning. In our Coventry
Creates research project, Lucie Felix has brought her experience
as an artist and children’s book author to aid the augmentation of
this research for a new audience. Together we conducted
interviews with local readers to sit atop a substantial base of
existing data, and from which Lucie has constructed both an
artists’ book with make-at-home instructions, and a video piece
suggestive of the action and involvement of the reader.

V / “It's a fun process... I've always enjoyed stories but I've never
/ enjoyed English in school... in photobooks you still get that
story arc but in a more visual gzanner and that egjoyment is
back. The learning is jmportant but it comes gecond”.
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